
This year we celebrate our
21st birthday. It was in 1988
that the National Jazz
Foundation Archive was regis-
tered as a charity and became
‘official’. For an account of how
it all started, see Digby
Fairweather on page 3, and for
some lively tales of the ensuing
21 years, come along to Digby’s
Celebrity Interview on
Thursday 26 November
(details on this page).

Last year we received a
grant worth £47,900 to pre-
pare a bid for National Lottery
funding to expand into a major
resource with on-line access,
fit for the 21st Century.That is
now done and our bid has
been submitted.

“In this first-round applica-
tion,” explains Project Manager
Angela Davies, “we are
requesting a Development
Grant of about £30,000 to
support a six-month develop-
ment project starting in March
2010. This will pay for setting
up archival and conservation
systems and, most importantly,
for an education and outreach
consultant to produce an edu-
cation plan.After this will come

the main application.” 

So far, so good, then - and a
very big thank-you to Angela
who has dealt smoothly with
mountains of complex paper-
work and kept in touch with
dozens of agencies and
experts.

We stand on the brink of
what could be the biggest
development in the Archive’s
history.

The Heritage Lottery
Fund’s decision on Stage Two is
expected in January.

N J A
Loughton Library, Traps Hill
Loughton, Essex IG10 1HD
Tel. 020 8502 0181
Fax 020 8508 5041
e-mail: david.nathan@essex.gov.uk
website: nationaljazzarchive.co.uk
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21 YEARS - SO FAR, SO GOOD!

Angela Davies, project manager

With this
Newsletter you 

will find a
21st anniversary

NJA souvenir
bookmark

Kenny Ball’s All-Star Christmas Clambake! A festive celebration
of Dixieland and Swing, hosted by the legendary Kenny Ball

and featuring an all-star cast of Britain’s finest jazz 
musicians. Tuesday 1 December, 12 noon - 2.30pm 

At 100 Club, Oxford Street, W1 Admission £10 at door 
All proceeds to the National Jazz Archive. Come early!

See page 6 for late news.

National Jazz Archive
21st Anniversary

Celebrity Interview
DIGBY FAIRWEATHER

Distinguished jazz trumpeter and
founder of the National Jazz
Archive in conversation with

David Nathan, N.J.A. Archivist
and then 

DIGBY AND FRIENDS
playing live on Thursday 26th
November 2009 7.00 pm at 
Loughton Methodist Church 

260 High Road, Loughton, Essex
Tickets £10 - contact David

Nathan at the Archive in
Loughton Library

tel: 020 8502 0181 or
email: david.nathan@essex.gov.uk

or visit during opening hours
Mon, Tue, Wed & Fri 10-1
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ARCHIVAL NEWS
by DAVID NATHAN

Ongar Jazz

This society continues to be a
tremendous supporter of the
Archive. In May, John Root
presented us with a further
£500 donation, together with a
book of superb photographs he
has taken at various NJA
events since 2003. Our grateful
thanks to Ongar Jazz and to
John especially for his
continued help at our events.

Jazz Journal International

Sarah Moy, daughter of former
publisher and editor Eddie
Cook, donated a stack of
material while clearing out the
old JJI offices in Loughton,
especially foreign jazz
magazines which had
accumulated over the years.
She also gave us a number of
very attractive Jazz Journal
posters, copies of which are
available to visitors on request
- until the stock runs out.

Allegedly Hot News
International

Dick Laurie, who produces this
unusual, indeed unique, organ,
kindly dispatched our leaflets
with his latest issue. Our
thanks to him, as always.

New Books

In addition to the volumes we
purchase courtesy of Essex
County Council, George
Hulme sent us a copy of
Geoffrey Wheeler’s “Collector’s
Guide to Jazz on Bootleg and
Reissue - 78 rpm Records

1932 to 1952”.And where else
are you likely to find that,
should you need it in a hurry?

Souvenir Press Ltd donated a
new edition of “The Horn“ by
Beat Generation novelist John
Clellon Holmes. It was first
published in 1953 and some
critics have hailed it as the best
novel ever written around a
jazz subject.Admittedly, there’s
not a great deal of competition.

Miscellaneous Donations

Ann Craig, of Chelmsford Jazz
Club, brought in a substantial
number of CDs which had
belonged to the late Joan Ingle,
and we were kindly given
permission to sell these to
benefit the Archive.

Fran Leggett has continued
sending us interesting New
Orleans material from the
collection of her late husband,
Geoff.

Bob Scott presented us with a
variety of books and magazines,
a number of which were not
represented in our collection.

Other donors include:Tony and
Pauline Benson (in memory of
Brian Perren), Cyril Berkeley,
Derek Coller, Ray Collins, Dave
Dearle, Digby Fairweather, Ron
Fogelman, Jeanne Hall, Richard
Harris, Jane Hunter-Randall,
Ivan Linder, Jill Llewellyn (on
behalf of the late Eric Koss),
Keith and Brenda McDowall (in
memory of Brian Perren), Ernie
Philips, Bernard Reeves, Phil
Saward, Mike Silk, George
Ward, Bert Whyatt, Clive
Wildish and Roy Williams.

Our thanks to them and to all
our donors since the last
newsletter.

Volunteers

Ongoing thanks are due to
Wally Barnard, Steve Carter,
Alan Quaife, Christine Smith,
and George Wilkinson for their
invaluable support.And a
special welcome to our newest
recruit, Gemma Boyd. Her
specific job at present is to
collate the splendid collection
of letters received by Johnny
Simmen from 150 well-known
American musicians, donated
by his widow via John Chilton.

David Nathan 

Why not become a
FRIEND OF THE ARCHIVE

Have first refusal for tickets to
Archive events and receive
the Newsletter twice a year.

Get in touch with Archivist
David Nathan. Details on the
front page.



Digby Fairweather
started the whole
thing, so who else
could we possibly
choose as the Celebrity
Interviewee in our 21st
birthday year? 

When Digby Fairweather
became a professional jazz
musician, in 1977,
Southend Central Library
lost its Music and Arts
Librarian. But old
enthusiasms die hard.

“A few years later I met
Chris Clarke, who was
then in charge of the jazz
collection at the National
Sound Archive. He was
running an oral history of
British jazz project at the
time and also busily
assembling every
recording of British jazz he
could lay his hands on -
discs, radio tapes, the lot.
He showed me around the
racks at their premises in
Exhibition Road, South
Kensington (it’s now at the
British Library, Euston
Road) and it was a
staggering collection.
Naturally, I asked if they
had an archive of books
and other printed matter,
and he showed me a few
shelves of assorted stuff,
but there wasn’t much.To

be fair, it wasn’t what
they’d been set up to
collect.That’s when the
idea of a National Jazz
Archive first occurred to
me.

I had always kept in touch
with my friends at Essex
libraries, including my old
boss Frank Easton, who
was now Deputy County
Librarian. I took my idea
for a jazz archive to him
and he said, if I wanted to
make a start, there was a
small, partitioned-off room
at Loughton that I could
use.

“I was very lucky to
receive some important
donations right at the
beginning.The late Chips
Chipperfield, who’d been
one of the team behind
the scenes at Ronnie
Scott’s, had left his book
collection to his friend
Brian Chadwick, and Brian
passed it on to us.And
Graham Langley, who runs
the British Institute of Jazz
Studies (and is now a
Trustee of the Archive)
gave a lot of material,
including a complete run
of Melody Maker from
1941 to 1981.And then,
would you believe it, John
Blandford came up with a

run from 1926 to 1941! So
that was a great start.

“We’ve come a long way
since the official opening
in 1988, and we could be
on the brink of very much
bigger things now.We have
a team of really proactive
Trustees, and an invaluable
Archivist in David Nathan.
Having been a public
librarian for 12 years, I
know how important it is
to have someone on the
spot who’s not only an
expert, which David is, but
also a friendly, helpful
personality - which he also
is.

“This whole project is
important to me. Jazz is
my life and I want to see
the jazz heritage honoured
and preserved.” 

See front page for details of
Digby’s Celebrity Interview 
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BIRTHDAY BOY!

Photo: John Root, Ongar Jazz



A great session, in tribute to our late friend,
supporter and trombone star Campbell
Burnap, was held at the 100 Club, Oxford
Street, on 28 May.

Fittingly, the music was provided by the terrific five-
trombone group Bone Supremacy, who entertained
the large audience for more than two hours with a
sparkling programme covering many jazz styles -
from Muskrat Ramble to Like Someone In Love.

The line-up was Adrian Fry, Ian Bateman,Andy Flaxman, Chris Gower and Mark Nightingale
(trombones), Bunny Thompson (piano), John Day (bass) and Pete Cater (drums).

We were especially pleased that Campbell’s widow, Jenny Burnap, was able to attend.

The event raised £890 for the Archive, and our thanks go to the 100 Club’s Jeff Horton for
staging it for us.
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BONES SUPREME

Star guest at this year’s Summer Jazz
Event (on 11 July at Loughton
Methodist Church) was Britain’s top
swing trombonist Roy Williams.

In a relaxed conversation with Digby
Fairweather, Roy reminisced about his 50-
year career - which began discouragingly
when his music teacher advised him to “try
doing something else“. Despite this, Roy
survived to play with some of the world’s
greatest jazz musicians, including Sidney
Bechet, Henry “Red” Allen (a particular
favourite), Earl Hines (a stickler for detail),
Ruby Braff and the World’s Greatest Jazz
Band.

Prominent on the British jazz scene since the
1960s (notably with the bands of Humphrey
Lyttelton and Alex Welsh), Roy went on to an
international career as a featured soloist.As a
souvenir of the event, Roy presented the
Archive with a copy of the programme for
the 1968 Newport Jazz Festival.The interview
was followed by a 90-minute session of live
music, in which Roy and Digby were joined by

Dave Gelly (tenor saxophone), John Altman
(soprano saxophone), Pete Cater (drums),
Roger Curphey (bass), John China (keyboard)
and Nevil Skrimshire (guitar).

Thanks to everyone who helped make the
afternoon a success: to donors of raffle prizes
- Becky Stevenson on behalf of Wavendon,
Ann Cotterrell (of Northway Books), Sally-
Ann Worsfold and Nevil Skrimshire - and
especially to Jane Hunter-Randall for
organising the raffle.Thanks, also, to Jean and
Stan Ball for catering and to Christine Smith
for the box office.

SUMMER EVENT

Photo: John Root, Ongar Jazz
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Award-winning composer,
conductor, saxophonist and
dedicated friend of the
National Jazz Archive, John
Altman is the newest addi-
tion to our Board of
Trustees. John is a familiar
figure at Archive events,
whenever live music is on
the menu, with his superb
performance on the distinc-
tive curved soprano saxo-
phone. His family links with
the British jazz scene go
back, through his band-
leader-uncles Sid and Woolf
Phillips, to the inter-war
years.

It’s almost impossible that you have not
heard a fair amount of John Altman’s work
in recent years, although you may not know
it. You may just have missed all 4,000-odd
TV commercials with his music attached.
Possibly you are unacquainted with the
work of Eric Clapton, Jimi Hendrix or Bob
Marley, for all of whom he arranged in the
early days. Maybe Van Morrison, for whom
John acted as musical director for a couple
of years, is unknown to you.There’s even a

chance that Alison Moyet’s
recording of That Ole Devil
Called Love, with its wonder-
ful recreation of the 1940s
studio-band sound, has
passed you by. But don’t say
you’ve never heard the
Monty Python anthem
Always Look On The Bright
Side Of Life, because no-one
will believe you.

Add to this dozens of films,
both British (Little Voice, Hear
My Song) and international
(Titanic, Goldeneye), televi-
sion series and concerts -

not forgetting the marvellous programme
of Ellington’s sacred music with Stan Tracey
and the Durham Cathedral choir, in 1999 -
and you will see why he has been named as
one of the top five composers in the media
industry.

John Altman’s work frequently takes him to
the US and he is happy to use his contacts
and prestige in the music industry there to
advance the work of the Archive in any way
possible.

John Altman - our new Trustee

Check out our website!
www.nationaljazzarchive.co.uk

Congratulations to GARY CROSBY, one of our
valued Patrons, on being appointed OBE in the
2009 Birthday Honours.The citation was for
“Services to Music“, but could equally well
have been for services to youth (for Tomorrow’s
Warriors) or for his dedication to fostering
good community relations. However it’s
described, the honour is well deserved.
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With its scope likely to expand greatly in
the near future, the Archive needs to
enlarge and strengthen its Board of
Trustees. We need people with particular
skills or expertise, especially in the follow-
ing three areas:

Publicity

The NJA has a world-class collection and it
is time we let people know.We need some-
body to whom these matters are second
nature, to help produce an effective public-
ity machine, both on-line and off-line.

Education

This will be a new venture for us and we
would benefit greatly by input from some-
one with a sound understanding of the
British education system and the require-
ments of exam boards, local authorities etc.
Particular experience in musical education
would be a bonus but is not essential.

Cataloguing and digitisation

In our move to make materials available on
the internet we need to develop our
expertise in these areas.

Anyone with a knowledge of these 

disciplines who would like to help the 
cause will be most welcome.

Of course, there’s a catch. These are all 
voluntary posts, but the time commitment
can be what you are able to offer.There are
four possible levels of involvement: As an
Advisor, you make your expertise available
by email or phone as required. A Volunteer
undertakes to give some regular time to
help with developing the Archive. A Trustee
has legal status and becomes closely
involved with the strategy of the 
organisation.A number of Trustees make up
the Executive Committee, which meets
bi-monthly to direct the day-to-day 
working of the Archive.

If you would like to make yourself available
at any of these levels, please contact David
Nathan, National Jazz Archive, Loughton
Library, Traps Hill, Loughton, Essex IG10
1HD; email david.nathan@essex.gov.uk

Finally, the Trustees wish to record their
grateful thanks to Dr Stan Ball, who is 
retiring from the Board. His constant
enthusiasm and practical help since the
very beginning have truly been an 
inspiration to us all.

Be a Part of it

Late News

The line-up for Kenny Ball's Christmas Clambake at
the 100 Club on Tuesday 1st December will feature

Kenny and include Karen Sharp Quartet, Ted
Beament Trio and Digby Fairweather's All-Stars –

with more to be announced.



Mark Gilbert, Editor of the newly
relaunched Jazz Journal International,
on his plans for the magazine’s
future.
There have been a few good causes in jazz
recently, but saving Jazz Journal seemed a
particularly urgent one.
In February this year I was editing Jazz
Review, the magazine I had written for
since its inception in 1999, when I heard
that JJ might need a new keeper. I’d
worked there as deputy editor for a
virtual lifetime from 1980 to 1999, and it
seemed a prime opportunity to return to
what I regarded as the home of British
jazz journalism.
Jazz Review was thus incorporated in JJ.
Many wondered why it didn’t go the other
way. It didn’t because of JJ’s huge
popularity.The grief following the
announcement that February 2009 was
the last JJ, and the relief following its
reappearance in May 2009, was
remarkable.While there have been one or
two grumbles from readers marginally
dissatisfied with an absence or surfeit of
modernity or antiquity, the overwhelming
response has been positive.
From that solid base, I hope to broaden
out the perspective of the magazine. Jazz
has its numerous factions, some served by
specialised magazines, but it seems to me

that a magazine called
Jazz Journal should
report on virtually
everything that takes
the name. It’s a simple
enough task and an
interesting one,
whatever one’s
personal tastes.
That broadening represents a kind of
modernisation, and while the best jazz has
never been about appearance, Jazz Journal
will accordingly get a new look with the
November 2009 issue.The current design
dates back to February 1979 and in a way
I’ll miss it - it’s a genuinely vintage item in
these glibly post-modern days. But it’s time
for it to go, just as the paper galley-proofs,
glue and manual typewriter that
characterised JJ until May this year have
given way to digital production, email and
website.
Talking of which (shameless plug), you can
subscribe online at
www.jazzjournal.co.uk, or, since we’re
all-encompassing, send a cheque to Jazz
Journal Subscriptions, Unit H,Ashford
Business Park, Foster Rd,Ashford TN24
0SH (tel: 01233 503614). Editorial material
and requests for review should be
directed to Mark Gilbert, tel 020 8516
0994 or email
editor@jazzjournal.co.uk.

Jazz Journal Reborn
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In addition to Jazz Journal, current magazines that can be
seen at the Archive include: Blues and Rhythm, Blues in
Britain, Blues Matters, Coda, Crescendo, Down Beat, In Tune
International, Jazz Rag, Jazz Times, Jazz UK, Jazzwise, Juke
Blues, Just Jazz, News from NYJO. Files of back copies are
also available.
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Editorial
Pottering about in the
Archive is a seductive
activity, and one that
often sets people musing.
There’s a touching
example of this in a piece
that Digby wrote for this
Newsletter in 1998,
recalling the opening of
our present premises five
years earlier. A host of
veteran musicians turned
up to that event and
Digby spotted a crowd of
them, “thumbing through
back copies of ‘Melody
Maker’, to see themselves
as rather younger men
and women.“ One of
these was Benny Green,
looking at pictures of
himself as a member of
Ronnie Scott’s nine-piece
band in about 1954.
“Benny was shaking his
head, and I asked him why
the apparent regret.
‘Looking back,’ said Benny,
‘I just wish I’d allowed
myself to enjoy it more.”

That’s a typical Benny
remark - wry, humorous
and quietly perceptive -
and it probably applies to
many of us, who secretly
think that youth is wasted
on the young.

I’m afraid my own
musings have not been as
pithy as Benny’s, but

there’s one thing you just
can’t miss after dipping
into documents from the
world of British jazz
covering the past 60-odd
years, and that’s its steady
progress in the public
mind from unwholesome
influence on the young to
a topic fit for honours
and academic study.There
are some of us who
rather enjoyed being
unwholesomely
influenced. Indeed, we
look back with Benny-like
regret at not having
availed ourselves of a
larger helping of
unwholesomeness while
we had the chance, but
it’s too late to do
anything about that now.

We shall just have to
resign ourselves to being
respectable. Just look at
the current Patrons of
our Archive - a former
Leader of the House of
Lords, a former Deputy
Prime Minister, two
Knights, a Dame, a couple
of OBEs, and so on. And
it’s amazing, the people
who seem to have
survived those
unwholesome influences.
For instance, I know a
High Court Judge whose
passion for jazz is quite
alarming in its ardour.

Fifty years ago the best
that British jazz
organisations could
muster among the great
and good were a benign
but rather foggy Irish
peer and a younger
cousin of HM The Queen.

And now, after 21 years,
the Archive is in the
throes of scrambling
through the thickets
surrounding the great
prize of a Heritage
Lottery Grant. If all goes
well, we shall soon be in
cyberspace. And where
can we go after that? The
late Kenny Graham said
that his ambition was to
be the first jazz musician
to play on the moon.
Perhaps we should set up
a Lunar Outreach sub-
committee, just in case.

DAVE GELLY

Photo:
by Helen Kitto


